Lakmé es una ópera en tres actos con música de Léo Delibes y libreto en francés de Edmond Gondinet y Philippe Gille, basado en la novela Rarahu ou Le Mariage (Rarahu o El matrimonio), de Pierre Loti. Su estreno mundial tuvo lugar en el Teatro de la Opéra-Comique, en París, en 1883. En España se estrenó el 15 de septiembre de 1898, en el Teatro Novedades de Barcelona.

	


Argumento
A finales del siglo XIX, durante la colonización británica de la India, muchos de los habitantes locales fueron obligados a practicar su religión en secreto.

Gerald, un oficial inglés, entra sin querer a un templo secreto hindú. Ahí encuentra a Lakmé, hija de Nilakantha, principal sacerdote del templo. Gerald y Lakmé se enamoran al instante. Nilakantha se entera del allanamiento al templo por parte de Gerald y busca vengarse de la referida profanación.

En el bazar, Nilakantha hace que Lakmé cante con el fin de identificar al oficial Gerald. Una vez que lo reconoce, Nilakantha lo apuñala, dejándolo malherido.

Lakmé lo recoge y lo lleva a un escondite, donde lo atiende durante su recuperación. Mientras Lakmé busca agua sagrada para confirmar su amor con Gerald, su amigo el oficial inglés Frederic encuentra a Gerald y le recuerda sus deberes como miembro del regimiento. Cuando Lakmé regresa, se da cuenta de que, debido a las palabras de Frederic, Gerald ha cambiado y su amor se ha perdido. Ella prefiere morir con honor que vivir en desamor, y decide quitarse la vida comiendo una hoja de datura. Su padre regresa y, al encontrarlos, quiere matar a Gerald, pero Lakmé le cuenta que ambos han bebido del agua sagrada y ahora es uno de ellos. Muere serenamente.

De esta ópera se destaca el Aria de las campanas, caballito de batalla de famosas sopranos y el conocido Dueto de las flores, del primer acto, mientras Lakmé y Mallika reúnen flores en el templo, antes de conocer a Gerald:

Lakmé is an opera in three acts by Léo Delibes to a French libretto by Edmond Gondinet and Philippe Gille. The score, written in 1881–1882, was first performed on 14 April 1883 by the Opéra Comique at the Salle Favart in Paris. Set in British India in the mid-19th century, Lakmé is based on the 1880 novel Le Mariage de Loti by Pierre Loti. The opera includes the popular Flower Duet (Sous le dôme épais) for sopranos performed in Act 1 by Lakmé, the daughter of a Brahmin priest, and her servant Mallika.

Like other French operas of the period, Lakmé captures the ambience of the Orient seen through Western eyes, which was periodically in vogue during the latter part of the nineteenth century, in line with other operatic works such as Bizet's The Pearl Fishers andMassenet's Le roi de Lahore.

Synopsis

Place: India

Time: Late nineteenth century during the British Raj. Many Hindus have been forced by the British to practise their religion in secret.

Act 1

The Hindus go to perform their rites in a sacred Brahmin temple under the high priest, Nilakantha. Nilakantha's daughter Lakmé  and her servant Mallika are left behind and go down to the river to gather flowers where they sing the famous "Flower Duet." As they approach the water at the river bank, Lakmé removes her jewellery and places it on a bench. A party of British officers, Frederic and Gérald, arrive nearby while on a picnic with two British girls and their governess. The British girls see the jewellery and request sketches: Gérald volunteers to stay and make sketches of the jewellery. He sees Lakmé and Mallika returning and hides. Mallika leaves Lakmé for a while; while alone Lakmé sees Gérald and, frightened by the foreigner's incursion, cries out for help. However, simultaneously, she is intrigued and so she sends away those who had responded to her call for help when they come to her rescue. Lakmé and Gérald begin to fall in love with each other. Nilakantha returns and learns of the British officer's trespassing and vows revenge on him for his affront to Lakmé's honour.

Act 2

At a bazaar, Nilakantha forces Lakmé to sing (Bell Song) in order to lure the trespasser into identifying himself. When Gérald steps forward, Lakmé faints, thus giving him away. Nilakantha stabs Gérald, wounding him. Lakmé takes Gérald to a secret hideout in the forest where she nurses him back to health.

Act 3

While Lakmé fetches sacred water that will confirm the vows of the lovers, Fréderic, a fellow British officer, appears before Gérald and reminds him of his duty to his regiment. After Lakmé returns, she senses the change in Gérald and realises that she has lost him. She dies with honour, rather than live with dishonour, killing herself by eating the poisonous datura leaf.

Review
Lakmé is a child of the theatrical boards, who inherited traits from several predecessors, the strongest being those deriving from Aida and Selika. Like the former, she loves a man whom her father believes to be the arch enemy of his native land, and, like her, she is the means of betraying him into the hands of the avenger. Like the heroine of Meyerbeer's posthumous opera, she has a fatal acquaintance with tropical botany and uses her knowledge to her own destruction. Her scientific attainments are on about the same plane as her amiability, her abnormal sense of filial duty, and her musical accomplishments. She loves a man whom her father wishes her to lure to his death by her singing, and she sings entrancingly enough to bring about the meeting between her lover's back and her father's knife. That she does not warble herself into the position of particeps criminis in a murder she owes only to the bungling of the old man. Having done this, however, she turns physician and nurse and brings the wounded man back to health, thus sacrificing her love to the duty which her lover thinks he owes to the invaders of her country and oppressors of her people. After this she makes the fatal application of her botanical knowledge. Such things come about when one goes to India for an operatic heroine.

The feature of the libretto which Delibes has used to the best purpose is its local color. His music is saturated with the languorous spirit of the East. Half a dozen of the melodies are lovely inventions, of marked originality in both matter and treatment, and the first half hour of the opera is apt to take one's fancy completely captive. The drawback lies in the oppressive weariness which succeeds the first trance, and is brought on by the monotonous character of the music. After an hour of "Lakmé" one yearns for a few crashing chords of C major as a person enduring suffocation longs for a gush of fresh air. The music first grows monotonous, then wearies. Delibes's lyrical moments show the most numerous indications of beauty; dramatic life and energy are absent from the score. In the second act he moves his listeners only once — with the attempted repetition of the bell song after Lakmé has recognized her lover. The odor of the poppy invites to drowsy enjoyment in the beginning, and the first act is far and away the most gratifying in the opera, musically as well as scenically. It would be so if it contained only Lakmé's song "Pourquoi dans les grands bois, " the exquisite barcarole — a veritable treasure trove for the composer, who used its melody dramatically throughout the work — and Gerald's air, "Fantaisie aux divins mensonges." Real depth will be looked for in vain in this opera ; superficial loveliness is apparent on at least half its pages.

